The parallel between the Jewish and the African diasporas is a traditional one in black America, established in the days of slavery, as testified by such famous spirituals as "Go Down, Moses" or "The Rivers of Babylon." As Julius Lester reminds us, It was in the time of slavery that blacks discovered in the Christian Old Testament another enslaved people, the Jews. In the story of the Israelites in Egypt and their deliverance from bondage, black slaves found a mirror of their own situation.
work of the younger generation of anglophone Caribbean writers, who, significantly, live diasporic lives -mostly in the UK and the USA --and have often turned to the painful history of their native societies, particularly slavery, to try and come to terms with their own feeling of difference. As we shall see, several of them address the possible convergences between the African and the Jewish conditions -in many cases through references to the Holocaust -sometimes in passing, at other times with more insistence, not to say a form of obsessiveness.
Paul Gilroy argues in The Black Atlantic that such a process of mutual understanding between blacks and Jews can help in fathoming the mechanisms of modem racism, 14 particularly when this reasoning engages with what Caryl Phillips, one of the writers examined later in this essay, has called "Europe's obsession with homogeneity, and her inability to deal with the heterogeneity that is -in fact -her natural condition." 15 Admittedly, a comparative approach to Jewish and black victimization has occasionally been questioned, not only because, for some commentators, it risks negating the uniqueness of the Jewish experience, but also because, in some instances, empathy could be said to conceal an appropriative impulse. However, as Michael Rothberg has demonstrated, an "interaction of different historical memories" should be encouraged because, when used constructively, it involves a productive dynamic likely "to create new forms of solidarity and new visions of justice." 16 It is therefore a potentially positive development if the trauma shared by the black and Jewish diasporas has recently been much commented on and interpreted in accordance with various rationales --for example, by Celia Britton, in terms of incarceration, 17 or by Stef Craps, in terms of loss. 18 My intention in the rest of this essay is to follow in the wake of these studies and to show, through a few selected examples, that contemporary Caribbean writers' inclusive exploration of black and Jewish suffering is part of their open-minded attempt, as artists with complex identities, to explore their own sense of otherness --be it racial, cultural or, indeed, sometimes sexual --and to eventually achieve a multifaceted vision of the world marked by an almost compulsive reluctance to espouse purity and simplification. This ontological complexity on the part of writers whose own racial identification is sometimes complicated might explain why their allusions to the Jewish Diaspora are not exempt from a certain sense of ambiguity or distance, which, as we will see, takes slightly different forms but prevents a straightforward correspondence of blackness with Jewishness.
I would like to start this brief survey with David Dabydeen, a writer of East Indian descent from Guyana now settled in Britain, whose novel A Harlot's Progress (1999), set in eighteenth-century London, resuscitates some of the marginalized characters from Hogarth's series of engravings --which, Dabydeen reminds us, also "has an anti-Semitic slant." 19 Among the figures represented in the second plate of the famous series, which is devoted to the life of a prostitute called Moll Hackabout, are a young servant of African descent, Mungo, and a wealthy Jewish merchant who is Moll's protector. 20 Dabydeen gives them a life in his novel, which nonetheless focuses primarily on Mungo, who could in a sense be viewed as the harlot of the title. 21 In England he meets a Jewish doctor, Sampson Gideon, an ambiguous figure, both crook and Samaritan, with whom he immediately feels a kind of solidarity, despite their racial and social differences. At one point, Mungo decides to go and stay with Gideon, keen "to find a soulmate, two tribes in the same craft and storm that bring us to the same soil," even as he knows that he will also become the Jew's slave. 1984) , is obsessed with the Holocaust, all the more so as this tragedy is dismissed by her white father and her teachers, for whom "Jews were expected to suffer":
To endure. It was a fate which had been meted out to them because of their recalcitrance in belief, their devotion to their own difference.
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In reaction to this refusal to face the fact that Jews were victims, young Clare wants to understand "why these events had happened," 39 as if the history of the Holocaust --which is for Clare perhaps nearer and better documented than that of slavery --had triggered off in her a process of wide-ranging reflection on death and human evil. In her quest for meaning --which is bound to remain "beyond reach" 40 --the young Jamaican is particularly fascinated by the figure of Anne Frank, with whom she identifies because the latter's life is marked, just like hers, by the madness of racial classification. 41 What might also preoccupy Clare in her relation to Anne, as Judith Raiskin suggests, is the idea of "racial fraud": i.e. of passing or of "crossing boundaries that are conceived of as 'natural'," which could be seen as a means of survival as well as a form of betrayal. 42 Through the figure of the famous Jewish girl, in other words, Clare reaches, "without knowing it, for an explanation of her 32 Scott, Aelred's Sin, 174. The Holocaust might also be evoked in the novel through the motif of ashes, which reverberates in the name of the monastery, Ashton. 33 Lawrence Scott, "'Extravagant Stangers': Contribution to a Round ) own life," 43 learning, among other things, that, "just as Jews were expected to suffer in a Christian world, so were dark people expected to suffer in a white one." 44 This correlation between the Jewish and the postcolonial condition pervades Cliff's writing, both her fiction and her non-fiction, and might be part of her exploration of "colorism" in Jamaican society, but also of her own identity-quest as a white-looking woman brought up in mostly black surroundings.
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References to Jewishness and Nazism are present, for example, in Cliff's first collection of prose poems,
The Land of Look Behind (1985) . In one of its sections, she suggests a parallel between Jamaican creoles and Sephardic Jews who were "forced to pretend that they were Christians," thus to pass as 'whites'; 45 she starts another chapter with a visit to Anne Frank's secret annexe and attempts a comparison between herself and the author of the famous diary in these words:
I was born later not into this world.
The trees were not the same
The horrors not exact -but similar 46 And she concludes another poem, significantly entitled "Europe Becomes Blacker," with the thought that "All those gypsies shoveled into ovens ∕ Now they were dark people too," 47 thereby putting the Nazi genocide in relation to the simultaneous extermination of 'dark' people, be they Roma or blacks. These three instances from Obviously, this encounter with the history of the Jewish people had a profound effect on the young Phillips, not so much because he felt some sense of solidarity and connection with their victimization --a feeling which was clearly there in the first place --as, more importantly, because the awareness of the oppression suffered by the Jewish people started in the young artist, as was also the case for Cliff, an intricate process of reflection on human nature and evil which is still in progress today, as his prolific literary production testifies.
Not only did Phillips's discovery of the Jewish experience cause him to interrogate himself "about the nature of history and the way people have convenient historical amnesia about it," 68 it also brought him to ponder on issues of "difference and visibility" 69 which have plagued the black European community, too, and are also part of the Caribbean experience. When asked by an interviewer if he saw "any principal difference between the Jewish Diaspora and the Black one," Phillips recognized the following similarities:
you have two groups of people who, as a people, as a group of people, are scattered across the globe and maintain some kind of identity because of an accident of history. You also have two groups of people who have a very powerful sense of memory. A very powerful presentiment of loss.
At the same time, Phillips expresses his wariness of establishing theoretical parallels between the two experiences, because his focus, he insists, remains on the individuals. 70 This is particularly true of his fiction, in which one can find several Jewish characters, most of whom are female --perhaps a further indication of Phillips's special concern with otherness.
Two of Phillips's novels are especially relevant here --Higher Ground (1989) and The Nature of Blood (1997). 71 Even if much has already been written on them, it is still worth examining their characterization to see how it reflects the author's take on the black and Jewish experiences. Higher Ground is a novel in three parts, which deals with three displaced protagonists. Their stories, apparently separate, interconnect in many significant ways, not least thematically. While the first two sections present, respectively, an African interpreter who works for eighteenth-century slave traders and is eventually sold into slavery, and an African-American prisoner serving a sentence in a high-security prison in the 1960s, the last one focuses on Irina, a Jewish girl from Poland who has been sent to England by her parents to escape Nazism. Though a survivor, Irina is a tragic figure, for her life is spoiled by her obsessive and guilty remembrance of the past. In juxtaposing the stories of these three diasporic individuals trying to preserve their dignity, Phillips intimates similarities between the African and Jewish experience of isolation, displacement, and dislocation. This is even more clearly suggested when Irina meets Louis, a West Indian who is about to go back to his Caribbean home, even though their ultimate separation also evokes the characters' impossible union. Each individual fate is what matters in this novel. Nevertheless, the three stories are given more poignancy for being seen against each other, thereby illustrating one of Anne Frank's well-known utterances that "our lives are all different and yet the same."
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The Nature of Blood is the novel by Phillips that most visibly illustrates his preoccupation with the history of black and Jewish people and best testifies to his refusal to invest in abstract ideas at the expense of individual life stories and the ambiguity they entail. Focusing on several characters, some of whom are apparently unrelated, this novel is built around the notion of the ghetto --whether racial, cultural, religious, or
Published in The Cross-Cultural Legacy: Critical and Creative Writings in Memory of Hena Maes-Jelinek, ed. by Gordon Collier, Geoffrey V. Davis, Marc Delrez and Bénédicte Ledent (Leiden & Boston: Brill/Rodopi, 2017), pp. 201-218. Status: Postprint (Author's version) national. As Phillips reminds us in an interview, ghetto is an interesting word because it is a word in contemporary parlance which is almost universally associated with black people. But it's a word which emerged absolutely out of the Jewish experience.
[...] the use of the word 'ghetto' is just one of the ways I try to show there is so much history which is very similar. Jewish people and black people are to some extent, I think, two great communities who exercise historical vigilance. They are always looking over their shoulder, always looking to the past, always hyperaware for obvious reasons of the fact that the present is conditioned by the past. 73 The novel contains five main characters or groups of characters, whose stories constantly interweave and interrupt each other, unlike what happens in Higher Ground, where the three stories remain separate on paper, though not in the reader's mind. The Nature of Blood opens with Stephan Stern, a Jew from Germany, who from the 1930s participates in the underground efforts to build the state of Israel; then we meet his niece, Eva, who has survived the horrors of a concentration camp but finally commits suicide; then there is an Othello-like figure who lives in sixteenth-century Venice; followed by a group of Jews who are accused of causing the death of a young Christian boy in fifteenth-century Venice and are eventually burned at the stake; and, finally, Malka, a
Jew from Ethiopia who suffers from racism in present-day Israel. 74 The Nature of Blood is a complex text, but the bottom line of its masterful journey through time and cultures seems to be that humans have always attempted to define themselves by first defining the 'Other": i.e. by erecting walls and building ghettos. The originality of this novel resides in its undermining of this proclivity by performing what Claudia Sternberg has called a "blending of Jewish and postcolonial discourses," 75 by which she means that the two are brought together to produce a new meaning. More concretely, this blending, or new meaning, takes the shape of Malka, the black Jew, the ultimate Other, in whom, as Sternberg points out, "the black and Jewish discourses are telescoped into one." 76 This blending, however, does not mean that the two identities and experiences get diluted into each other. Through the character of Malka, the novel seems to plead for an opening of the two diasporas to each other rather than closure, which, Phillips suggests, is often operated by black and Israeli extremists alike.
Clearly, by isolating themselves from each other, Jewishness and blackness take but one risk, that of sclerosis, as
Phillips also forcefully suggests in The Atlantic Sound. In this travelogue, he visits a community of African corresponds to the world in which they live. In their writing, Jewish history seems to have kept its referential value as a paradigm of discrimination likely to promote thinking on otherness. But while this reflection still primarily turns on race and ethnicity, it is now often combined with a more visible interest in class, as illustrated by Dabydeen's A Harlot's Progress, or in gender and sexuality, as shown in Scott's Aelred's Sin. The four writers examined in this essay insist on the need to remember and re-examine the atrocities of former times --including the Holocaust --which is compounded in Cliff's writing by the urge to resist all systems of oppression and in Phillips's by the necessity to try and set up a dialogue among the victims of exclusion. As I have endeavoured to
show, this historical, inclusive approach seems to offer the only hope of understanding but also getting rid of the ghettos inherited from the past.
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